Modified By The Rug Guru

e Turkmen Rugs

o Geography

e West Turkestan is an area of some 700,000 square kilometres with the Caspian Seato the west,
the Mangyshlak Peninsulato the northeast and the Kapet-Dagh Mountains and the outskirts of
the Hindukush forming a semicircle to the south. West of what since 1924 has been the border
of the Soviet Socialist Republic of Turkmenistan are Afghanistan and the Iranian province of
Khorassan. At the eastern side is the huge Chinese province of Xinjiang (Sinkiang). Usually
referred to in the context of weaving literature as East Turkestan. Thus viewed in simple
geographic terms, it is easier to understand the nature of this Eurasian basin, part of the ancient
world's dry belt.

e Tothewestern side of the region is the Karakum desert and to the east, between the Amu-
Daryaand Syr-Daryarivers, is the Kyzylkum desert. To the south, that there was earlier the
Soviet Socialist Republic of Uzbekistan, now thisindependent state, are the important trading
centres of Bukhara and Samarkand. The latter having been amajor post along the ancient Silk
Road, which ran from Chinathrough East Turkestan and on westwards, via Tashkent in
Uzbekistan, Mary (Merv) in Turkmenistan and Khorasan. Many different ethnic groups have
occupied this region for millennia and among those associated with weaving, in addition to the
Turkmen's themselves, are the Uzbeks, Karakalpaks and Kirgiz.

e Historical Research

e Serious research into the weaving culture of the Turkmen's must, of course, encompass more
than aesthetic appreciation. The beauty of such weavings has unquestionably been the most
important factor both for historians and collectors but it is the starting point, the motivation for
agreater curiosity. The history, genealogy, beliefs and way of life of the Turkmen steppe
peoples are all of great importance to their art. Turkmen rugs, therefore, with their distinctive
pal ettes, motifs and compositions, are not merely examples of a strange and exotic 'folk’ art but
represent a highly complex and historically continuous culture. This strong historical continuity
was made possible by the innate conservatism of Western and Central Asian tribal cultures and,
most importantly, by their nomadic, or semi-nomadic, way of life. The Turkmen's (who belong
to aWestern Turkic language group - unlike any other Central Asian peoples) have thus been
able to maintain and develop their own special culture.

Because the magjority were nomads or semi-nomads, hardly any written sources exist to indicate
the origins of the Turkmen's hut it is clear that they are descended from the Oghuz tribe, whose
genealogies list afew names still found in the 19th century. Other descendants of the Oghuz
were the Seljuk’s and Ottomans, who built great empires from the 11th century onwards, their
power and territorial expansion creating a Turkic-based culture into eastern Europe, North
Africaand Spain. Within this historical context, Therefore, it is not difficult to see the
importance of the Oghuz and their descendants; and the history of the Oghuz. With all its later
political and geographical ramifications, is crucial to a proper understanding of Turkmen
weaving, as will become clear.

e Way of Life

e Theearliest researchersinto the Turkmen's and their weaving culture started from the
assumption that the Turkmen had aways been nomads and therefore the historical roots of their
weaving were to he found in nomadic traditions. That the art of knotting grew out of the
practical necessities of a nomadic way of life appears to he a convincing hypothesis. Mobility
was an important requirement of thislifestyle and all the nomad's personal property had to he,
asfar aspossible. Light, easily transportable and made from readily available raw materials,
the most important of which was the wool from their own flocks of sheep. Piled carpets
provided protection from the cold underfoot - in these climates, freezing temperatures seep up
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from the ground at night - and could also he used as covers and blankets.

However, the general opinion today is that although nomads unquestionably played an
important part in the devel opment of pile weaving, they may not actually have invented it. In
the nomadic environment, it was easier to make felts and fiat-weaves. Felting, indeed, is
probably among the oldest of textile techniques. No loom is needed and items can he made in a
comparatively short time. By contrast, the production of a knotted carpet can take several
months, and thusit is hardly a technique suitable for anomadic way of life. Whenever carpets
are depicted in early art, whether Eastern or Western, they are associated with power and
wealth, both religious and secular. From such evidence, it would seem that for along time pile
weavings were the preserve of the upper echelons of the societies, which made or imported
them. It istherefore more likely that they were produced by settled communities rather than by
semi-nomadic ones. The manufacture of rugs by knotting woollen threads on to a net-like
ground structure was probably derived from flat-weave techniques. The development from a
continuous flat-weave such as sumak, through such loose pileping as the loop-pile technique to
the final refinement of 'knotting' seemslogical. It was not only geography and climate, which
forced many of the inhabitants of Central Asiainto a nomadic way of life. There was aso the
constant plundering and pillaging which went on between neighbouring groups, the fight for
good grazing lands at different times of the year, the struggle to secure access to water supplies
and the constant internecine battles between the Turkmen's themselves. The origins and
development of equestrianism among the steppe nomads, starting with the Scythians around
700 B.C., are a'so of considerable importance when discussing the history of this region.

The Turkmen's were divided into tribes, the number of which it is now hard to estimate; the
tribes themselves were further sub-divided into various kinship groups and individual families,
much like the large tribal confederationsin Iran, many of which are also wholly or in part of
Turkic origin. The Turkmen family lived in adistinctive tent, called a yurt, which could be
erected and dismantled within afew hours. The base of a yurt was alattice-like construction
made of willow with a domed roof and covered in felt.

Horses were the key to atribe's power, and served as their mgjor status symbol. The principal
source of its wealth was its sheep which provided wool, milk and, on festive occasions, meat.
Thetask of hooking after the flocks, as well as weaving, fell to women. Other raw materials for
weaving, although to a much lesser extent, were obtained from camels and goats.

Tribal Rugs Identification

While any pile rugs will upgrade the appearance of any room, tribal rugs with their unique colours and
designs, lend a special warmth that cannot be achieved otherwise. The tribal rugs is essentially a one-
off work of tribal art usualy created by nomadic or semi-nomadic people living in small villages or on
the open plains where the raw materials for the rugs come from their own animals from or bought from
shops aong their routes of travel. It can take several months for one person to make even a small
prayer rug, and larger carpets may require the daily work of several persons for more than ayear. The
value of thetribal rug is therefore directly related to the time and effort made to create it. The quality
of the materials and complexity of design affect the time required to create these carpets and these
factors also affect the value. An important factor in determining a carpets value is the source of the
carpet- i.e.: where was it made and by what tribal group? Carpets of generally similar design, size,
materials and workmanship can be made in widely different geographical areas. For example, a Tekke
Turkmen rug made by the Tekke tribes in northern Afghanistan and in the former USSR is usually
more valuable than asimilar quality carpet made in the sweatshops of Pakistan. Today, extremely high
quality imitations of Persian silk rugs are now being made in China. Caucasian tribal rugs designs are
being copied in Iran and Pakistan, etc.

The serious carpet collector must therefore be armed with sufficient knowledge to study a carpet and
with reasonable accuracy, identify some key features about the carpets design, construction and origin.
While an amateur collector may never be able to "smell the wool" and tell what village the sheep came
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from, there is considerable enjoyment and satisfaction in successfully researching a carpet to confirm
itsorigin.

This clause will outline many of the variablesin carpet identification and will provide some general
guidelinesto follow in assessing your future purchases. It is not to be confused as a definitive
reference document, and should be used only in context with other carpet books and your own
experiences.

Elements To Consider In Rug ldentification

There are amultitude of elements which are regularly employed to identify and categorize carpets. The
most important element is EXPERIENCE - but thisis gained through long term contact with the carpet
trade such as a dealer would have. These dealers often have afamily history of carpet trading with
skills passed from generation to generation - experience the average collector can never hope to
achieve. Luckily there are volumes of research available in the forms of books and films, but the
collector still must learn certain basic skills of how to study and feel out a carpet he is considering
purchasing. The basic elements of rug identification identified in this paper include:

a) Nature of the Rug: What isit - arug made of pile knotted into atextile backing (knotted pile
carpets), or apile less flat woven fabric which are embroidered or brocaded (kilims), or asimple flat
weave. All rugs discussed in this paper will be pile carpets.

b) Design: Thisis possibly the least dependable element in carpet identification, but a general
knowledge of the characteristics of designs used in carpets can help somewhat to focus on the
geographic areas where such carpets are normally made and provide a good starting point.

c) Materials Used: What material isthe Warp and Weft threads made of. Isit wooal, silk, cotton,
artificial silk? What is the pile made of - goat wool, sheep wool, silk, camel hair, etc. The kind of
materials used often provides important clues asto a carpets origin.

d) Structure: The manner aweaver arranges the three elements of arug, the warp, the weft and the pile
leaves a distinctive handwriting. Thisis perhaps the most significant element in carpet identification.
The type of knots, the layout of warp and weft and the "feel" of the resulting carpet are learnable skills.
€) The Selvage: Thisisthe manner of finishing the edge of the knotted carpet.

f) The Fringe: Pile carpets are fined off at the end by a fringe usually made of the warp threads. Other
decorations are often used- which account for another element in the weaver's signature.

g) Size and Shape: Carpets from certain tribal groups are made consistently one size or severa
standard sizes. This knowledge can help to differentiate an original from areproduction of asimilar
design.

h) Colour: Thefinal colours of atribal rug are determined by the dyestuffs used, the kinds of materials
used, the method of initial washing done, and the age of the piece. Dealers place much emphasis on
"vegetable dyes” in tribal rugs, indicating that thisis an indication of age (and greater value). What is
usually not realized by the new collector is the fact that chemical dyes have been around since the 19th
century, and that many modern carpets (especially tribal’ s) are still often made with vegetable
dyestuffs (or a combination of both). Unfortunately, colour identification is a skill necessitating
substantial professional experience, but some basic tricks can be learned by the amateur.

Tribal Carpetsof Afghanistan

To write effectively and intelligently about afghan carpets from the tribal areas of Afghanistan and the
former central Asian States of the USSR would require many years of experience and personal
knowledge of these carpet making regions. Unfortunately, we don't qualify in any of these areas, but |
do have a number of reference books written by expertsin the field- and the following is a compilation
of observations from these volumes.

This clause will only serve to help put the background of the carpet making areas in central Asiain
some perspective, and to help identify some of the more recognizabl e af ghan rug designs and
characteristics of carpets from these areas. When one considers the source of carpets from Afghanistan
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and the Former States of the USSR one must realize that the tribal peoples of the mountains really
don’t comprehend or honour modern geopolitical borders. Specific tribes exist on both sides and
across the modern borders as if they didn't exist. The Baluchi tribes for example, extend from Eastern
Iran through Western Afghanistan and into Pakistan. Similarly, the Turkoman tribes extend all across
the northern borders.

Herat, in the Western part of Afghanistan, has a history of over two thousand five hundred years and
was once occupied by Alexander the Great, and subsequently invaded by Mongols led by Genghis
Khan and then Tamerlan in the 13" century. Herat was considered part of the Persian Empire, and the
Persian influence in carpet making in Herat is still seen.

Types Of Afghan Car pets

There are many names for the type of weavings found in Afghanistan and Central Asia. For example,
in Herat and the Northern Turkmen tribes an ens (or engsi) is arug designed to serve as an internal
tent door. This same design is called aHatchli (or Hatchlu) in Iran, and a purdah (or purdhu) in other
parts of Afghanistan - al of them referring to a door curtain or closure.

A young tribal girl who has been taught the art of carpet weaving from a young age would probably
have the following carpets and weavings in her dowry:

One Main Carpet (ghali) 9ft.10in. x 7ft.

Two small rugs (dip ghali) 6ft. x 3ft.

One engsi

One decoration for over the engsi (kapunuk)

12 small persona belonging bags 2ft.x1.5ft. and 4ft.x 1.5 ft. (mafrash & torba)

two large bedding bags (chuval or Juwal) always made in pairs

three decorated tent-bands (aq yup) 50 ft longand 2 " to 1 ft wide

Materials: The material used for making tribal rugs are basically what these nomads have at their
immediate disposal: wool from their sheep which is used in the warp and weft as well as the pile.
Some tribes use goat hair for overbidding the sides (selvedge's) or rugs. Camel hair is especialy
prized for the field areas of prayer carpets. When possible the sheep are driven into streams to wash
them prior to shearing. The wool is then sorted by colour and quality and then combed and spun. The
wool isthen dyed one person can generally can generally spin onekilo per day.

Dyes. Natural dyes are still used, but since the 1950s pre-dyed wool yarn (using synthetic dyes)
readily found in the towns and villages are often substituted for or combined with the natural dyes. The
wild colours (some amost iridescent) often found in many afghan rugs are surely synthetics. In natural
dying, the yarn is pre-soaked in afixing bath of alum, copper sulphate, ferrous sulphate, tin or urine.
The yarn is then transferred to a dye bath and soaked until the desired colour is obtained. Theyarnis
then washed and hung out to dry. Dying was usually done by the men. Natural dyes fade beautifully
and often show as uneven colouring (abrash). Abrash (meaning speckled or marbled) is commonly the
result of aweaver running out of wool and having to dye another lot or buying a similar colour from
elsewhere. Abrash in no way detracts from the value of atribal carpet, but is a desirable characteristic
of atribal weaving. Naturally dyed wool will fade right through whereas synthetic dyes will fade only
on the tips where the light hitsit. A newer tribal carpet can be "mellowed" by placing it in the direct
sun for several days.

Natural dyes originate from the following materials:

Reds: Madder - Root of Madder Plant - (ranges from reds to orange and purple)

Cochineal: produced from the female shield louse (Blue /red tone)

L ac Deep purple: from the excretions of a scale insect native to India Kermes. From an insect which
breeds on the Kermes oak

Blues: Indigo plant (Dyers Wood)

Black: Can be achieved by using avery dark blue or by use of a bath of tannic acid, acorn cups,
pomegranate skin, oak galls, and then adding to a bath iron sulphate to make the color fast. This can
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produce a weakness in the black wool which in carpets 50 to 100 years old can be seen as worn black
areas where the remaining pileis still OK.

Y ellow: Many sources including; Dyers weed; Saffron; wild chamomile; tanners sumac; buckthorn;
pomegranate tree; isperek (aflowering larkspur)

Green: Obtained from walnuts and olive leaves? Or by blending blue and yellow agents

Brown: Can be natural undyed wool or by dying with fresh or dried pods of the walnut, oak guls or
acorn cups.

Looms: Tribal carpets are almost always done on the horizontal or ground loom. Thisis dueto the fact
that the nomads rarely remain in one location for more than two months. The horizontal loom can be
easily dismantled and packed on an animal to the new location and then staked out on the ground
again. A Turkoman woman will usually take at least six months to finish a carpet 6ft.6in. by 4ft. The
loom therefore can be set up and taken down four to six times before a carpet or Kelim is finished.
This often results in different tensions in the warp threads and is the reason why tribal rugs often have
an irregular shape. While thisirregularity is part of the charm of atribal rug, carpets which do not lie
flat should be avoided.

Tribal Rugs & Carpetsof Persia (Iran)
Background:

The primary tribal rugs weaving areas of Iran (Persia) are mostly known by the city names from where
the typical rich and beautiful wool and silk rugs with curvilinear floral designs are made. These cities
include Isfahan; Nain; Qum; Tabriz, Mashhad, etc. The woven products of this territory have
characteristics that are similar to one another and are strikingly different than other weaving areas. The
city Persian Carpet are distinctly floral, representing leaf, bud and flower and show atendency to
naturalistic drawing with graceful and often intricate lines. Their colour schemes of delicate tones are
not only beautiful, but are in perfect harmony. The similarity of Persian Rugs is partly due to past
influence political, as well as the common ties of race and religion. All of thisterritory - including
what is now western Afghanistan - was repeatedly under one central dominant power. The peoples of
Iran, with the exception of afew Parsees who cling to the Zoroastrian faith, all are Mohammedans,
who frequently make pilgrimages to the same shrines, and thus have an opportunity for an active
interchange of ideas and materials.

City Persian Car pets

The fields of old Persian pieces are lavishly covered with intricate designs of buds and blossoms
supported by vines and tendril, and frequently encircled by arabesgues that interlace so asto form a
harmonious whole. Modern pieces frequently have a solid colour field with central medallions and
triangular corners defined by graceful lines. The field is often covered by redlistically drawn or
conventionalized floral designsthat are arranged with studied precision. Surrounding the fields are
several borders containing undulating vines with pendant flowers or palmettos coordinated in design
and colour with the main pattern. It isin, however, the colours, which are delicate yet rich, subdued yet
lustrous, that these Iranian rugs surpass all others. Their most distinctive tones are blues, reds, browns,
and greens so arranged that the ground colours of border and field generally contrast, yet remain in
near perfect harmony. On some city Persian carpets a central motif or medallion is sometimes omitted
and instead an all-over design of repetitive floral iconsis adopted. To attain the fine and beautiful
curvilinear designs common to Persian rugs, the intensity of knots must be increased. Where atribal
rug may have 80-100 knots per square " (KPSI), a Persian City carpet could have 200-300 KPS,
allowing the closely spaced knots to create a visually curved line. Tribal carpets, on the other hand,
usually use geometric designs which are easier to achieve with wider spaced knots.

Persian Tribal Rugs
The names of tribal weaving areasin Iran are usually tied to a nearby city and/or to atribal name. The
Baluch, for example, are found throughout southern Iran, Afghanistan and Pakistan. Kurds are found

The Rug Guru Specialized on Repairing, Washing, Stain removing, Wall Hanging, Fringing, Binding...



Modified By The Rug Guru

in many areas in Northwest Iran, while in other weaving areas, tribal people with Caucasian and
Turkoman origins are found. The tribal rugs are usually made with natural materials - including dyes.

Here provide additional details on some of the predominant tribal rugs areas of Persia.
Some Basic Facts about Caucasian Rugs
1. All Caucasian Rugs are made with the Turkish or Giordes knot

2. "Kazak" carpets are not from Kazakhstan (which is on the other side of the Caspian Sea) - but
arefrom an areain what is now Armenia.

3. Thecolours of older Caucasian Rugs are mostly made from natural materials found in the
respective tribal regions.

4. Most older Caucasian rugs are "all wool" - not only the knotted pile, but the warp and weft
threads are usually made from hand spun woollen yarn or goat hair However, one can
sometimes find older carpets (and more frequently in some newer examples) with cotton warps
and wefts

5. Warp threads can be made of undyed light yarn in one area, and dark or mixed in another. Goat
hair is also seen for the warp threads, but never for the pile.

6. Weft threads can be different colours: rusty red/brown, blue or white.

7. The number and colours of selvages often can be an identifier to the area of origin
Types of Caucasian Rugs
Akstafa Rugs

Located in the North-western part of Azerbaijan and today is a major source of new rugs with neo-
Caucasian patterns. The true Akstafarugs are also related to the Shirvan and are often called Shirvan-
Akstafa. A typical feature of the Akstafa design is the bird like creatures with along neck and a
peacock's tail and a bottom like the teeth of a handsaw. Sometimes the bird has widely spaced legs.
The same bird also shows up in Shirvan designs. Older Akstafarugs are usually proportionally long,
roughly knotted and have arepeating design of crude cocks and polygona medallions longitudinally.
There are usually 3 warp threads - light gray or brown.

Armenian Rugs

Armenian rugs are usually defined by the names of sub-regional rug making areas such as the Sevan,
Kazak Erivan and Karabakh groups (defined later).

Avar Rugs

The Avars are one of the largest of the Dagestan tribes and make arug with a characteristic design of
repeating rows of stepped polygons - without hooks. The main borders are usually made up of
diagonal stripes. The warp and weft threads are light or mingled with light brown yarn. Usually has a
double selvage with the outermost of awhite colour.

Baku-Chila Rugs

Baku isthe capital of Azerbaijan and came under Russian protection in 1723 under Alexander 11.
Usually has single or multiples of stepped octagons often surrounded by afield of Botehs or
sometimes in Kuba rugs, carnations.

Bidjov Rugs

Often has a cross and a crescent depicted in an abstract geometric pattern. Usually has a running dog
border and triple dark blue selvages.

Bordjalou or Borchalo Rugs

The Rug Guru Specialized on Repairing, Washing, Stain removing, Wall Hanging, Fringing, Binding...



Modified By The Rug Guru

Bordjalou is the northernmost town associated with production of Kazak rugs. Caucasian rugs from
this area often incorporate octagons with latch-hook edges. Borders used include the running dog, the
T-Meander, and aunique reciprocal arrow border design. The warp is usualy light colour and
aternating high and low due to varying weft tension (results in longitudinal ridges on back) Weft
threads are rusty red. Quadruple selvages- wrapped two brown and two red. Often a cross motif is
seen.

Cheleberd Rugs

The most typical design is often erroneously referred to as an "Eagle Claw Kazak™ or " Sunburst
Kazak". In fact, the figureisreally aflaming cross - giving a clue to the Christian history of the
Armenians who make them. The faded red dye is made from the madder root, atint found only in the
Karabagh district. The fishbone motif and the crab garlands in the border are typical. Long rugs of this
type are rarer. They often have small animal and human figures worked into the field and dated-
sometimes indicating that the rug was awedding gift. Design influence from Northwest Persia.

Chondoresk Rugs

Often called a"Cloud Kazak" with octagon including a figure which looks like a Chinese cloud design,
but which isahighly stylized Greek Omegafigure left by Alexander the Great! The rugs are especially
colourful.

Dagestan Rugs

Dagestan is located in the North-eastern corner of the Caucasus, and the many tribes including Kuba,
Shirvan, Kuba, etc. are mostly Muslim. The specific districts are described separately.

Gendje Rugs

Gendje was the name of the Khanate of the same name, but was converted eventually to Elisavetpol
and then to Kirovabad. Armenians were the rug makers, and these rugs are often referred to as " Genje-
Kazak". Some were typically narrow and long and used for hall runners and for stairs. Border
ornaments can be running dogs, crosses, leaves, meanders, etc. The field were characteristically
diagonal stripes of varying colours filled with almost any kind of figure - except rarely the boteh.

Georgian Rugs

Georgian Rugs borrow designs from the various Kazak groups. One can sometimes find an old prayer
rug, with a Georgian cross in the niche! Warps are undyed light wool weft threads light brown and are
2to 4 in number. Double or triple selvages and the fringes are sometimes plaited.

Karabagh Rugs

A Karabagh rug in the 19th and 20th century was influenced by design requirements from Europe
including the "Gul Franki" design. The cross is acommon ornament and is often found on Muslim
prayer rugs! The quality of Karabagh rugs can vary wildly from super fine to really rough. The
designs, dyestuffs, wool types and knotting techniques vary according to the specific tribal area.

Karachoph Rugs

Characteristic design includes an octagonal medallion surrounded by four rectangles with star figures
inside. Borders highly decorative. The warp is usually undyed gray yarn and wefts are triple and rusty
brown selvages single

Karagashli Rugs

Usually bright colours on dark fields with mystical animals and sometimes crosses. Usually densely
knotted and highly prized by collectors.

Konangulkent or Konagkend Rugs
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Located in the Kuba district, Konangulkent rugs bear an Armenian hallmark and often include artistic
crosses. The design in the borders often show S-s with aline through them making them into D-s
standing for Dios=God. One sometimes find "rocket ships' spaced along the edge of the field with
stylized "blast" coming out of the base. Minor borders of carnations are common.

Kuba Rugs

Kuba rugs come in many qualities, but non-are sub-standard. Patterns can repeat themes from
neighboring Perpedil, Konagkend, and Seichur, but a Kuba usually has a border with avariant of the
"Running Dog", stars, carnations, and/or flowers. The field is usually adark indigo. Warps are light or
light brown, wefts are double and light, selvages double and light.

Lenkoran Rugs

Lenkoran islocated on the Caspian on the southeast corner of Azerbaijan. The Lenkoran rug
characteristically has a series of "tortoise” figures. The ground or field colour isusually dark. The warp
isdark or brownish, with double weft threads of brown or rusty red. Persian Malayer rugs using the
same tortoise figure use single wefts and the wefts are visible.

Lori Pambak Rugs
From Georgia. Warp light yarn; two brown weft threads
Marasali Rugs

Unusually fine prayer rugs with distinctive Botehs each with zigzag edges. Border designs vary
widely. Very fine quality and clipped thin. Warps can be light yarn and of varying colours wefts and
double selvages are always white.

Per epedil Rugs

Onedesign isfound consisting of: rams horn in field; horizontal crosses along inner guard band with
ends of shorter part of cross bent like coat hanger; animal figure with 6 legs, and many other motifs
dispersed through field. Quality can vary from super fine to very rough. The warp, thin weft threads
and selvages are of light undyed woollen yarn. Copies are sometimes made in Persiausing silk warps.

Seichur Rugs

Seichur rugs are from the northern part of the Kuba area 30 Km from Dagestan. Their rugs are often
distinguished by repetitive "St. Andrews" cross motifs. The running dog border is also a common
characteristic of a Seichur rug. These Caucasian rugs are usually specially fine with a high knot count.
The employ wool warps and sometimes cotton wefts. Older Seichur tend to be elongated. Seichur rugs
were also made with all-over flower "Gul Franki" motifsto please the European trade in the 19th
century.

Sevan or Sewan Rugs

The Sevan rugs have very distinctive design- usually with alarge stylized cruciform medallion, with
butterfly wings (sometimes called a Shield or Butterfly Kazak). The centre part of the medallionis
usually arectangular figure with hooks and decoration. In each corner is usually atree figure or some
other motif. Thefield is often filled with animal figures, "S" shapes, rosettes, flowers, stars etc.

Shirvan Rugs

Shirvan is one of the principal weaving areas of the Caucasus stretching from the central east coast
some 400 km inland and encompassing towns which produce particular design variations common to
the Shirvan group. These include Bidjov, Marasali, Khila, Surahani, Baku and Saliani. The Shirvan
rugs are noted as being some of the finest rugs from Caucasian. They are usually thin and densely
knotted. The warp threads are usually light and undyed brown sheep's wool spun together. The wefts
are light and thin, and selvages are usually white over double or triple threads. Cotton wefts are also
seen, as are silk wefts
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Soumak or Sumak Rugs

When one talks about aflat woven Kelim- one amost always hears mention of the kilims from
Soumak. They are distinguishable by the fact that the pattern is visible only from one side- with the
reverse often having threads of yarn 2 to 4 cm long left hanging on the back. The Soumak kilims are
heavy and stiff and make a great floor rug. They are found in bag faces, animal covers and have been
used as curtains and bed covers. Designs are almost always bold and colourful and employ many of the
design patterns of the knotted Caucasian rugs.

Talish Rugs

Talish borders on Persian A zerbaijan and encompasses Lenkoran and Moghan rug areas. These rugs
are noted for their elongated shape- often in the form of arunner. A common motif isthe St Andrew's
cross, separated by octagonal medallions. Occasionally the Lenkoran Tortoise motif replaces the St
Andrews cross. Warps are a mixture of undyed beige and Brown wool, wefts are usually 2 strands of
gray cotton.

Carpetsand Rugsfrom China

Many aspects of Chinese rugs make them stand out against the vast stylistic panorama of Oriental
carpets. In fact, Chinese carpets are immediately identifiable because of these singular aspects,
beginning with their decorative motifs, which appear suspended on the field, unattached to one another
and without strong outlines. The palette is restricted and neither lively nor contrasting; it islimited to
six basic tints and al their various shadings, and these colours are used in accordance with a singular
sensitivity directed at creating harmonious and delicate arrangements dominated by yellow and blue.
Finally, the style employed does not show the usual and insurmountabl e discrimination between the
geometric language and the floral but lives in a happy medley of the two. The designs are of both the
geometric-abstract and the naturalistic type, but they are distinguished by their symbolic character. The
most common layouts are the central medallion, the "four-and-one" Medallion, various kinds of grids,
and those with motifs arranged more or less symmetrically. The borders, conceived as frames for the
carpet, bear awide variety of motifs, prominent among them peonies and other floral decorations
various symbols, frets, swastikas, and T designs.

The technical characteristics of Chinese carpets also set them apart from other Orienta carpets. They
are knotted with the asymmetrical knot with a particularly low density of coarse knots. To hide the
roughness of the cotton foundation, the wool pileis trimmed somewhat high. At the beginning of the
20th century the practice began of cutting the pile to make the designs stand out further. Special shears
designed for the purpose are used to cut around the outlines of the figures, and this cutting sometimes
goes farther and involves trimming the pile to different heights, leaving the areas of the decorations
higher than the ground areas. Antique carpets tend to be squarish (75 x 100 " on average), while more
recent examples are of varying forms and are sometimes quite large (115 x 150 " on average).

The carpet and official Chinese art

Carpet making was not accepted as one of the great courtly artsin Chinauntil around the second half
of the 17th century, much later than in any of the other areas of Oriental carpet making. The late date
can be partially explained by the limited availability of wool in China, but it is primarily aresult of the
specific characteristics of knotting, which do not permit the full translation of China's aesthetic canons,
which tend to favour the rendering of fine detail and calligraphic perfection. This was not a matter of
introducing a new product from abroad, as had happened in India, but of raising to a higher level a
product known and used for centuries, by at least part of the Chinese population. In fact, the technique
of knotting was probably introduced in China during ancient times by the central Asian peoples who
invaded the north-western provinces. The tradition of Chinese carpet making was developed in those
north-western provinces, and even when the official culture began to take an interest in carpets, the
production of carpets continued to be circumscribed within the north-eastern regions, where it was
practiced in private workshops. Although not developed in specialized court workshops, the art of the
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Chinese carpet progressed, always following the general aesthetic canons of Chinese art and the
wishes of the ruling class.

The style of Chinese carpets

The style of Chinese carpetsis very different from that of carpets made in Islamic countries, and this
difference begins with the general concept of the composition. In China, the space of the carpet is not
conceived as an empty area that must be completely filled with decorations joined one to another, but
isunderstood instead as a simple support for traditional designs that exist independently from one
another, with no ornamental ties and no horror vacui. In Chinese thinking every art form represents
only another vehicle for expressing universal concepts using codified symbolic motifs, and these
motifs always maintain their individual meaning, regardless of their context or relationship to other
symbols. In thisway the field is conceived as a flexible space in which the various traditional designs
are suspended individualy.

Even <o, the designs are always regulated by a compositional layout, even when there are so few of
them that there almost seems to be no layout. The Chinese decorative language, which seeks
calligraphic perfection, is expressed in carpets using both the geometric and flora styles. The two
styles are combined with such refined skill that they create not a hybrid or confused language but one
that is balanced and elegant, composed of rigidly geometric motifs and others that are softly
curvilinear. The layouts used most often are the central medallion accompanied by four corner
medallions and the "four-and-one" medallion. The medallion is conceived in asingular way, however,
and has no definite form and is not completed by pendants; rather, it is composed of the assembly of
several elements, such as mythical animals, flowers, or geometric figures, al grouped together usually
in acircle, and often without any enclosing line to contain them with precision. The grid layout, a
typically Chinese form, is used a great dea in antique examples. It involves a geometric grid spread
across the entire field; the grid is composed of various shapes, such as swastikas, "round parentheses,"”
or the specia "grain of rice" motifs, which are composed of small oblique segments, arranged to point
in all four directions. There are also full-field decorations using naturalistic floral motifs, in particular
the often used classic peony and lotus flower. Another popular layout is distinguished by the presence
on the field of various symbolic figures.

Column carpets, so-called because they were made to be tied around the columns in Buddhist temples
in place of paintings, constitute an absolutely original genre. They were made so that when fixed in
place around a column their decoration would progress in a continuous way, with dragons twisting
around the column accompanied by other important religious and philosophical symbolic elements, all
of them widely spaced.

Unlike the Islamic border, the Chinese border is not understood as a fundamental element to complete
the field but simply as an unimportant frame to be filled with floral or geometric motifs, oftenin
harmonic contrast with the design in the field. Among the designs most often used in main borders are
various frets, often presented with three-dimensional effects; swastikas, T motifs; and floral motifs,
such as peonies or lotus flowers, rendered in a naturalistic manner. One of the characteristic
decorations of the minor bordersis known as the "pearl” motif and is composed of small white disks
that usually appear on a blue ground. Also noteworthy is the use Man outer guard, which isbrownin
the oldest examples and blue in later ones, datable to the beginning of the 19th century onward.

The palette of Chinese carpetsis markedly different from that of Islamic carpets, for it is not based on
variety, vivacity, or contrast, and knows nothing of the marked predominance of red found in Islamic
works. Chinese taste is based on several basic tints, including yellow, blue, white, light red, black, and
brown, making capable use of the possible shadings, so asto obtain harmonious and elegant effects,
such as light yellow on gilded yellow or apricot pink on salmon red. The predominant colours are
yellow and blue, symbols, respectively, of the earth and the sky. In carpets from before the second half
of the 19th century, the ground of the field is almost exclusively yellow, whileit is usually a deep blue
in later carpets.

Old Chinese carpets & Rugs
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After its period of greatest splendour, attested to by the surviving examples datable to between the
18th and early 19th century, the Chinese carpet began a slow process of decline. The carpets made
after 1860-1870 show the signs of ensdavement to Western taste: the motifs are less pure, less refined,
and more affected; and the colours are in awide range of pastel tones, thanks to the introduction of
chemical dyes. Thefield is either too empty or is overfilled; the borders are enlarged and complicated,;
the grounds are ailmost all blue, and the knotting, while more refined, isless traditional. During the
second half of the 19th century the imperia factories, such asthat of Peking, and the many other
factories directed by Western entrepreneurs began to replace the small provincial workshops. The
efforts to meet increasing commercial demands gradually led to the decadence and finally the death of
the traditional Chinese carpet. The final expiration of the true Chinese carpet occurred around 1920. At
that time landscapes and human figures were first introduced to the decoration of carpets, but even
more important was the preference shown a hybrid genre, an imitation of the 17th-century floral
French carpets produced in the factories of Savonnerie and Aubusson. Several technical stratagems
were involved in the creation of this hybrid genre, such as the differentiated trimming of the pile
(higher for the decorative motifs) and cutting around the outlines of the designs, both systems
introduced to make the decorations stand out against the ground.

Major production areas

Because of the genera stylistic homogeneity of Chinese carpets, determining the provenance of a
carpet based on design doneisnot at al easy; however, chromatic and technical differences, aong
with some stylistic variations, have permitted the identification of several similar groups that can be
attributed-albeit amid a thousand uncertainties-to specific production areas. Most of these few
production areas are located in the northwest, the area traditionally associated with the production of
carpets.

Area of Ningxia. The carpets produced in this area are considered the classic Chinese carpets, the
most antique and thus the best; they are distinguished by motifs rendered in a pure style, by yellow or
at the most pink grounds, and by prevalently blue designs. The term Ningxia has been much abused, to
the point that al Chinese carpets are divided into those from Ningxia and those made | ater, datable to
the early 20th century; the term is used commercially as a definition of quality. Technicaly, these
carpets are distinguished by the density of their knots, which is very low with respect to all other
Chinese carpets, and for their somewhat soft- foundations. The decorative motifs used include al the
characteristic types common to Chinese carpets.

Area of Gansu. Carpets from this area have livery colours and decorations that resembl e those of
eastern Turkestan, asisindicated in the widespread use of the superimposed-medallions layout using
three medallions shaped like roundish octagons. Typical of the areais the bulo motif, which is
composed of tiny red, white, and blue disks spread across the field. In general, the designs in bright red
or orange.

Area Baotau. Made only at the end of the 19th century, these carpets are distinguished by their dense
workmanship, small sizes, and decoration. This decoration was initially based primarily on stylized
designs and then later was based on realistic motifs, such as landscapes and human figures. The
grounds are usually red.

Peking. This carpet factory was set up around 1860 and made a vast number of carpets. These carpets,
somewhat large and thick, usually have blue, beige, or ivory grounds decorated with bunches of
naturalistic flowers, various symbols, and central medallions, often composed of |landscape elements.

Eastern Turkestan Rugs. Khotan, Kashgar and Yarkand, Samarkand rugs

The stylistic elements that help to identify rugs from eastern Turkestan are the relatively small number
of decorative motifs, the somewhat elementary geometric language (both abstract and stylized), and
the decidedly livery colours, based primarily on red, blue, and yellow in all their tonalities. Although
influenced by China, western Turkestan, Persia, and India, this production area succeeded over the
centuries in keeping unchanged its own tradition, which is connected to pre-Islamic cultures, primarily
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Buddhist but also shamanistic. The layouts used most often are the superimposed-medallions, with
three medallions, full-field guls, saph (or "multiple-niche") carpets & rugs, and finally alocal
pomegranate-tree variety. The border decorations are extremely various, but the dominant motifs are
the local trefail, frets, and the T elements. Typical of these rugs is a brick-red strip that runs around
outside the borders. The spirit of these carpets & rugsis simple and elementary but at the same time
robust and livery, securein its solid tradition handed down over centuries. In examples made since the
end of the 19th century, however, this joyfulness seems clouded by new colours in pastel tints.

The knotting system is asymmetrical, with a medium-low density of knots. Cotton is usually used for
the foundation, while both wool and silk are used for the pile, and metallic threads are sometimes used
together with the silk. The pileis usually trimmed medium-low. The shapes are very elongated: as a
generd rule, the length is nearly twice that of the width.

Major Style TypeslIn East Turkestan Carpets & Rugs.

Situated between western Turkestan and Mongolia, eastern Turkestan istoday for the most part
situated within the Chinese region of Xinjiang. Carpets & rugs from this region are conventionally
called Samarkand rugs, from the name of the Uzbek city located on the old silk route to Chinathat was
once amajor centre for the gathering of rugs that were sold or exported, mostly to the West. Because
of itslocation, Xinjiang was passed through by many people' s moving east or west and suffered many
invasions by over the course of history, al of which influenced itslocal art without, however,
damaging its fidelity to the original geometric style and to the decorations descended from pre-Islamic
culture.

Rugs of this area stem from an ancient tradition datable to as early as the 3rd century A.D. The earliest
examples that have survived date to the end of the 18th century and were made in specialized
workshops on both vertical and horizontal looms. These rugs present singular stylistic types.

The most traditional, although not the most common, is the pomegranate tree type, perhaps based on
an ancient local design and believed to be symbolic of fertility, since those plants have abundant fruit
and seeds. Thefield of these rugsis blue or light blue and covered by one or two intense red trees that
grow from asmall vase and extend upward geometric branches full of leaves and fruit. In many cases,
the trees extend to the middle of field and are then repeated secularly, transforming the layout from
directional to bi-directional.

The most common compositional layout, however, isthat of three medallions, for this arrangement is
more closely connected to the local geometric taste and was probably influenced by Buddhist
symbolism. These examples, usually with red ground, are characterized by arow of three large
roundish octagona medallions, usually colored blue and bearing interior decoration of small stars,
rosettes, stylized floral el ements, or other geometric motifs.

Much less frequent are layouts with central medallions or repeated medallions, but the medallions are
always characterized by roundish octagonal forms.

Somewhat widespread in eastern Turkestan is the saph, or "multiple-niche", layout, which probably
represents an encounter between the local pre-1slamic iconographic tradition and the true Islamic
tradition, since no single-niche prayer rugs have been found from this area. The niches appear in odd
numbers and bear as interior decoration a stylized three of life, pomegranates, floral decorations, or the
geometric "herringbone” motif.

There are also carpet types that show the influence of motifs derived from other cultural contexts, such
as herati (transformed into the typical "five-bud" motif) and floral elements from Persia, cloud bands
and curvilinear grids from China, bunches of stylized flowers from India, full fields guls from western
Turkestan. These guls are transformed, however, following local taste, from octagonal medallions into
round rosettes with hooked edges.

All the carpet types are completed by various kinds of borders that do not necessarily have any
relationship to the primary motifs of the rugs. There are main borders with bicolour trefoil "wave"
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motifs, octagonal rosettes, stylized vines, or bunches of three geometric flowers arranged in rows with
alternating bunches pointing in different directions. The minor borders are most often formed by
geometric-abstract frets, swastikas, and T motifs.

Symbolsin Chinese car pets

The ancient motifs found on Chinese carpets are decorative in only asmall way, since by nature they
are fundamentally symbolic. In China, the artistic language is composed primarily of symbols common
to all the artistic genres and techniques. Their meaning has remained unchanged over the centuries, but
interpreting them successfully isnot at al easy, in part because they are a great many of them. Some
have been drawn from the natural world, other from ancient local myths, and yet others from the
Buddhist and Taoist religions. a small number are composed of more or less complicated abstract
designs. The most common symbols are the dragon (union of the earthly and celestial forces and the
emperor), the phoenix (immortality and the empress), the Fo-dog (protection from evil), lotus flower
(purity and summer), the peony (respect and wealth), the stag and stork (longevity), the cloud (divine
power), the mountain and water (stability on a stormy sea), the bat (fortune, since its name
phonetically resembles anfu, "fortune™), the swastika (cosmic rotation), and the ideograms Shou and
Fu (fortune). Typical of column carpets are the eight Buddhist symbols: the canopy (royalty), the lotus
(prosperity), the umbrella) authority, good government), the shell (victory), the wheel (the route to
salvation), the vase (harmony) two fish (happiness and utility), and the endless knot (longevity and
destiny). There are also eight Taoist symbols: the sword (victory), the staff and gourd (healing), the fan
(immortality), the basket of flowers (magic), castanets (soothing music), the flute (miracles), the lotus
(prosperity), and bamboo and staffs (foresight and fortune).

Old carpets & rugsfrom Eastern Turkestan.

Around 1870 two important phenomena brought about a major stylistic change in the carpets of
eastern Turkestan: aniline dyes were introduced, and the rugs met with a favourable response when
introduced to the great commercial market directed to the West. Results of these two factory included
rigidity and confusion amount the traditional designs and a transformation of the palette, which went
from being lively and contrasting to being muted and harmonious. For this reason, rugs from the end
of the 19th century are usually characterized by pastel tints, such as pale yellow, gray, violet, pale
green, and pink. False "antiqcarpets, made in the 19th century but know as "18th century Samarkand",
occasionally appear on the market. These are distinguished by pastel colours that have been artificially
faded to simulate age and fool inexpert buyers. Of course, the colours of real 18th century Xinjiang
carpets & rugs are bright with sharp contracts.

Major production areas

Carpets from eastern Turkestan referred to collectively as Samarkand’ s, are usually divided into three
basic groups named for important oases. Kashgar, Y arkand, and Khotan. Given the genera uniformity
of designs from one area to another, close examination of structural characteristicsis amost always
necessary to determine a carpets & rugs provenance.

Kashgar carpets & rugs.

Kashgar Rugs are usually of refined quality and are generally datable to the period between the end of
the 18th century and the middle of the 19th.Their styles reveal Persian and Chinese influences, and
their colours are more delicate than those from the other two production areas.

Y arkand carpets & rugs.

Y arkband Rugs can be identified by their weft strands, which are colored blue or light blue. They often
have pomegranate-tree design, but there are also medallion layouts, carpets & rugs with guls, and saph.
The colours show sharp contrasts, as in the use of light yellow for the designs against red grounds.

Khotan carpets & rugs.
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Khotan Rugs are the most recent (datable to the end of the 19th century) and also the most various and
numerous. There are examples of every design type, although the most common layouts use three
medallions or a central medallion. The palette tends toward brick red or blue for grounds, and yellow,
sky blue, or various shades of red for the designs. Khotans can aso be identified by their weft stands,
which are colored brown and by their knotting, which isless dense than that on rugs from the other
production areas. In the international market they also | have name Samarkand Carpets though it is not
absolutely clear why; they only there were on sale on the big market, but never there were made.

Sizein Eastern Turkestan carpets & rugs.

Aside from their designs and colours, the rugs of eastern Turkestan are characterized by their spileg;
uchichislong and narrow (usually amost twice as long as wide), with size more or less fixed at 40 x
80 ". This shape was imposed by a precise practical necessity tied to daily life. Since earliest times, the
main room in homesin Xinjiang has been a wide rectangular hall covered for ailmost its entire length
by awooden platform nearly a yard high on the house took place, on which family members slept, and
where meetings were held. To make this platform as comfortable as possible, it was covered with one
or two rugs, whose shapes had to be suitable to cover the shape of the platform. Rugs with squarer
shapes have also been made in the production areas of eastern Turkestan. These carpets were made at
the beginning of the 20th century to meet the powerful demand for rugs from the West. Thus their
sizes were made to fit different-shaped rooms of European and American homes, reaching on average
80-100 x 120-140".

Indian Rugs

The primary aspect that characterizes Indian rugsistheir singular, intense palette, based on yellow,
pink, light blue, and green and best displayed in the typical bluish red known as lace red, used only for
the grounds of fields. The designs, athough indebted to the Persian style, are distinguished by their
asymmetry and strong sense of the pictorial, with close attention to reality and detail. The decoration
shows a preference for naturalistic floral designs and figural scenes arranged on directional layouts,
and the compositions are not elaborate; the most common layouts involve full-field distributions using
rows or grids, in-and-out palmettos, and prayer rugs. Because of this naturalistic taste, Indian rugs lack
characteristic decorative motifs, aside from those few borrowed from Persia or other production areas,
such as Herat botch, and cloud bands. The general character that informs these carpets is thus very
rich, aristocratic, and refined, though without the ideal or abstract elegance common to the Persian
manner, and seeming instead concrete and exuberant, with a sensibility that verges on the carnal. All
Indian oriental rugs are made using the asymmetrical knot and stand apart technically because of their
particularly dense knotting, well suited to rendering redlistic figura details. The foundation is usually
of cotton and the pile wool; in northern regions the soft and shiny wool of Kashmir is used. Sometimes
silk is used both in the foundation and for the pile. The pileis usually trimmed low. The carpets are
usually medium or large in size, reaching as much as 150 x 240 ".

Birth of the Indian Rug

Probably because of the region's warm climate, which does not require protection from cold, the
knotted carpet was unknown in India until the 16th century. Indeed, the knotted carpet existsin India
not because of an age-old tradition but because of an act of importation, carried out by the emperor
Akbar (reigned 1556-1605).

Akbar, the greatest ruler of the Mogul dynasty (1526/27-1858), was an admirer of Safavid art and had
artists and artisans sent from the Persian court to set up speciaized workshopsin Agraand Fatehpur
Sikri, the two capitals of his empire, aswell asin Lahore, in modern-day Pakistan. Thereforein India
the knotted carpet originated as a product made exclusively for the court and conceived of asa
precious object of furnishing designed to beautify the palaces of the Mogul court. Because of this close
connection to the Mogul court, the knotted carpet was inevitably destined to decline when that court
declined, which it began to do toward the end of the 18th century.

The Indian rug came into being to serve the same purposes as the "classic" Persian carpet and, in fact,
imitated both Persian technique and style: asymmetrical knots with fine knotting; use of precious
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materials, such as the highest-quality wool from Kashmir and sometimes even silk and gold and silver
threads; production based on cartoons furnished by court miniaturists; curvilinear style; and designs of
thefloral and figural character. Given the lack of intact examples from the 16th century, the most
important existing records of this direct dependence on the art of Persiais offered by the so-called
Indo-1sfahan or Indo-Persian carpets, datable to the 17th and 18th centuries and characterized by
Safavid designs composed of in-and-out palmettos, herati, and sometimes cloud bands in orderly full-
field arrangements. Initially attributed to Persia, and more precisely to Herat, these carpets were later
divided into two groups based on their palettes and levels of calligraphic sense: those with the most
intense colours, with lac-red grounds and designs with pale outlines or no outlines at all, were taken to
show Indian sensibility, and the others were said to show Persian taste. Since these are such minor
differences, the recent tendency has been to leave provenance undecided and to see these carpets as
proof of the close relationship between the Safavid and Mogul courts and attribute them to a common
Indo-Persian style.

The Mogul style

Over the course of the 17th century, aslocal miniaturists and artists slowly replaced the Persian artists
and artisans in the great workshops, a more specifically Indian character began to develop in the Indian
rug, rendering it less dependent on Persia and better suited to representing the taste and needs of the
region. The Mogul style was influenced by the passion for botany of Akbar's son, the emperor Jahangir
(reigned 1605-1627). Under hisrule al the arts tended toward representations of afloral character,
which were rendered with such naturalism and presented such a variety of species that they competed
with Western herbals. Under the reign of Jahangirs son and successor, Shah Jahan (reigned 1628-
1658), this style reached full expressive maturity, evident in the perfect realism of its renderings and
close attention to detail.

Indian dyers, who were capable of obtaining, usually by means of repeated dyeings, singular shades
and colours so intense they seem enameled. Typical rugs from Indiaislac red, with its characteristic
bluish reflections, obtained from an insect of the cochineal family known aslac and used in grounds,
against this colour stand out designs coloured light yellow, mustard yellow, light led, pink, light blue,
midnight blue, light green, emerald green, orange, black, and brown.

Another particularity of these carpetsis the way colours are combined, for thisis done without
outlines, even when two different tones of the sametint are used side by side, such as red and pink or
blue and light blue. The borders are characterized by a dark ground, rendered using a strong green-
blue, suitable for making contrasts with the lac red of the field.

Antique Indian Rugs

Almost all existing antique Indian rugs are held in major collections or museums; datable to the 16th to
17th centuries, they can be grouped into decorative types that show varying degrees of debt to central
or eastern Persia. Given their stylistic uniformity, the areas where they were made cannot be
established with certainty.

Floral Rugs

Floral carpets are the most common type, and most are attributed to Lahore. The flowering plants,
often of many different species, are arranged full field within a grid, the shape of which varies, or are
arranged in the more typically Mogul style of horizontal rows. In one 18th-century layout, the flowers
are made small and presented in dense arrangements, each flower joined to another by extensions of its
stem, a scheme directly reminiscent of Persian floral carpets. Also included in this type are the Indo-
Isfahan Carpets and certain rare examples with trees, which are often presented with flowering foliage.
The subjects of figural carpets sometimes reproduce episodes from Indian epics but more often present
hunting scenes. These carpets have greater vitality than Persian figural carpetsin part because of the
asymmetrical distribution of their elements but primarily because of the size and pictorial importance
given the figures with respect to the floral ground. Furthermore, the figures are usually shown in
movement. Typically Indian is the presence of an elephant, and characteristic of these carpetsisthe
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design of the border, often curiously enlivened by grotesque masks. Included within this group are
examples decorated with the wagwaq tree.

Prayer rugs

The Mogul interpretation of the prayer rugs, atype foreign to Indian religious life, shows the traits
characteristic of Mogul style. Although clearly influenced by Persia, Mogul prayer rugs are composed
of ahighly articulated mihrab, the interior field of which is coloured lac red and bears Mogul
flowering plants, shown in large size to indicate the redlistic transformation of the symbolic tree of life.
In the so-called millefleurs prayer rugs, datable to the 18th century, the field isinstead thickly covered
by myriad tiny flowers of diverse species and always growing from a single plant; the niche of these
prayer rugs is often flanked by two typical cypresses.

Portuguese car pets

The so-called Portuguese carpets, discussed among the types of Persian carpets, are variously
attributed to northern or southern Persia or to the Portuguese colony in Goa, India. Aside from the
peoplein European dress that appear on these carpets, the Indian provenance hypothesisis supported
by the particularly intense and brilliant colours. In the absence of certain proof, however, the
production area for these carpets remains obscure.

Figural carpets

The subjects of figural carpets sometimes reproduce episodes from Indian epics but more often present
hunting scenes. These carpets have greater vitality than Persian figural carpets in part because of the
asymmetrical distribution of their elements but primarily because of the size and pictorial importance
given the figures with respect to the floral ground. Furthermore, the figures are usually shown in
movement. Typically Indian is the presence of an elephant, and characteristic of these carpetsisthe
design of the border, often curiously enlivened by grotesque masks. Included within this group are
examples decorated with the wag-waq thee.

The 19th century

Having entered a crisis at the end of the 18th century, Indian oriental rugs making suffered during the
19th century from the usual changesinvolved in meeting market demands, which in India meant the
tired repetition of Mogul models or their betrayal in favour of European subjects or, more often, the
imitation of classic Persian motifs that had already become established on the Western market. In
addition, during this same period the local carpet workshops were t